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 The major novel of the Czech-Austrian writer Adalbert Stifter is Nachsommer (1857), a 

well-known Bildungsroman, and its emphasis on the education and development of a young 

protagonist is found several of his other works, including the novella ―Der Hagestolz‖ of 1844 

which features two main characters, the elderly bachelor named in the title, and his young 

nephew Victor who journeys to meet him. The old bachelor, a lonely, isolated, and eccentric 

man, summons Victor, a youth on the brink of adulthood and about to take a professional job, 

identified only as an ―Amt,‖ to visit him, traveling by foot, so that he can judge if he is worthy of 

inheriting his wealth. Victor is concerned about finances, particularly the means to marry his 

sweetheart, because his deceased father owed his uncle money for which he may be responsible. 

His journey to his uncle is the key to his identity as an adult and his prospects for his future. In 

the end, affection develops between the two relatives, and the uncle decides that he is a worthy 

heir. The old man realizes that it was a mistake to remain single and advises Victor to marry and 

have a family. Despite its title referring to the older man, the events of the novel focus more on 

the younger man‘s experiences, first his departure from a comfortable, loving home to traverse a 

long, unfamiliar and sometimes hostile terrain, and then the challenges posed by his gruff, 

mysterious uncle and his island dwelling. The island is difficult to reach and surrounded by a 

treacherous body of water; boats come rarely and only a small landing area is safe for them. His 
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uncle‘s eerie mansion and its few strange, non-communicative occupants are also threatening, 

and it appears for a time that Victor will be imprisoned there. However, the brave young man 

perseveres, displaying great self-reliance and bravery. Eventually the two grow close. After a 

voluntary extension of his stay, the two part on good terms, and Victor goes home more mature 

and ready to face adulthood. ―Der Hagestolz‖ is much shorter than the Bildungsroman 

Nachsommer. The hero of that book, Heinrich, also travels, but has a greater range of maturing 

experiences, including love, reading, and exposure to art, science, and naturer. ―Der Hagestolz‖ 

is a Bildungsroman to an extent, but it focuses more specifically on travel, placing it within 

Western culture‘s rich interwoven traditions defining the literature of journey and quest. 

 A book by Andrew Cusack, The Wanderer in Nineteenth-Century German Literature: 

Intellectual History and Cultural Criticism (2008) points out the great significance of travel, 

particularly travel by foot, in Stifter‘s century and in the tradition of German-language literature 

and culture. The fact that Victor‘s uncle insisted that he travel to meet him on foot acquires 

greater import against the background drawn by Cusack. Referring to the philosophers Immanual 

Kant and Friedrich Herder, he asserts, ―Pedestrianism had .. in the context of the Enlightenment 

project, acquired a symbolic aspect. The upright bearing and independence of the walker were 

themselves emblems of the process of self-emancipation. For this reason, walking – a travel 

mode formerly regarded as inappropriate for the bourgeois – was then undergoing a revaluation, 

becoming a key symbolic activity of that social class.‖ Cusack continues, ―In the hands of Kant, 

the self-directed physical act of locomotion becomes a powerful symbol of the self-directed 

activity of thought and hence of the dictum, ‗Bestimme dich aus dir selbst.‘‖ He adds, ―For 
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Herder (who had studied under Kant at Königsberg) the connection between man‘s upright 

stance and gait and his vocation to reason was more than merely symbolic: it was material. . . 

Man is distinguished from the animals . . . by an upright gait, an essential precondition for 

possessing hands capable of grasping and manipulating tools, but also for the free gaze with 

which he surveys his surroundings. Herder believes that this structural disposition to use tools is 

the source of man‘s superior intelligence‖ (16). The concept of the human being as an upright-

forward moving creature is a suitable foundation for tales of individual hiking journeys toward 

maturation and selfhood.  

 Both travel and Bildung are central elements of Goethe‘s complex and highly influential -

- even paradigmatic – pair of novels, Wilhelm Meisters Lehrjahre (1795-1796) and Wilhelm 

Meisters Wanderjahre (1821-1829). Like Stifter‘s character Victor, young Wilhelm Meister 

begins his travel with differing motivations from those of his guiding father-figure. Victor travels 

involuntarily, unsure if the trip his uncle requires of him will result in hindrances to his own 

desires to marry, pursue a profession, and become his own man. His desires conform to society‘s 

expectations; if his uncle blocks them it will be because the young man proves unworthy in some 

way, not because he is a rebel. Wilhelm Meister‘s travel also places the young man in opposition 

to an elder mentor, his father, but in a way that involves more conflict. In a section entitled 

―Wilhelm Meister as Pedestrian: The Body Language of Autonomy,‖ Cusak tells that Wilhelm 

sets out with ill-defined goals, vaguely hoping to pursue a career in the theater with his love 

Mariane at his side. However, ―the initial impetus‖ for his journey ―comes not from 
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Wilhelm but from his father, who seeks to prepare his son for commercial life by sending him on 

a business trip‖ (14-15). Wilhelm defies his prestigious standing in society by rejecting 

horseback as a mode of travel and joining a band of actors of lower class as a pedestrian.  

 Cusack relates that in a text authored by Wilhelm,‖Der Jüngling am Scheidewege,‖ two 

female figures, one personifying commerce, and the other . . . art or the theater, vie for the 

attentions of a youth. We may suppose that the genii of the two paths represent two alternative 

forms of educational journey, the bourgeois Bildungsreise and something resembling the 

aristocratic grand tour.‖ The practical Werner argues that the best purpose of travel is to acquire 

information useful in commerce. Werner refers to the literal importance of landscape when he 

argues that ―no new lands are available for conquest; the only opportunities for self-enrichment 

and fulfilment lie in trade, an economic reality that can be exploited only by specialists.‖(18-19). 

Victor‘s journey has the fixed goal of traveling toward his eventual job or ―Amt,‖ not facing a 

crossroads between bourgeois society and the world of art. 

 At one point, Wilhelm realizes that he has failed to carry out his father‘s instructions to 

keep a journal, and he hastily composes a ―plausible travelogue.‖ The exercise is a learning 

experience. Cusak comments, ―Reviewing his career, he notices for the first time how little 

impression external objects had made on him, compared with ideas and emotional impressions.‖ 

He has failed to pay ―attention to the fabric of the world‖ (20). An important benefit of any 

journey might be learning to pay attention to one‘s physical environment, whether to avoid 

danger, make use of information or opportunities for profit or self-development, to learn to 
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appreciate the beauties and wonders of nature, or even to acquire gratitude for life and its 

blessings. In contrast to journeys by vehicle, a journey by foot unites traveler and environment, 

exposing the individual to both the harshness of the elements and to beautiful sights and sounds. 

The slow pace of foot travel causes the traveler to become more aware of self and surroundings. 

 Cusack analyses various types of travelers, including vagabonds, journeymen, and 

flaneurs,  and he also discusses such travel tales as the well-known German Romantic novels, 

Ludwig Tieck‘s Franz Sternbalds Wanderungen (1798) and Heinrich von Ofterdingen (1802) by 

Novalis, both of which emphasize scientific curiosity, and at the same time present nature in 

―unending flux‖ and call into question ―a stable and social world order, and ―cast doubt on the 

individual‘s capacity to take charge of his own existence‖(94). Despite considerable variation in 

the texts Cusack chooses to discuss, he is able to draw some general conclusions. Stifter is not 

included in the study, but its conclusions apply quite well to Victor and his travels. Cusack 

concludes thus, ―Generalizing from the separate interpretations, we might say that the main role 

of the wanderer motif has been to reflect upon the vicissitudes of individuality in the nineteenth 

century, on the individual‘s possibilities for self-realization, on his (and here we have to do 

primarily. . .with male, bourgeois individuality) hopes and fears, the social, economic, and 

institutional forces impinging on him, and his responses to them. If there is a semantic strain that 

is always present in the motif, and for which it has a natural affinity, it is the strain of 

emancipation‖ (222-223). He also comments specifically on travel by foot in his conclusion, 
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asserting, ―The readily imagined physical sensations of uprightness, alertness, and rapid pace 

lend themselves to the idea of a dynamic, striving individuality‖ (223). 

 Myth criticism, as explicated by Northrup Frye, under the influence of the psychologist 

of archetypes Carl Jung, provides many useful concepts in analyzing journey tales. Frye 

overstates the importance of the quest in literature in such statements as ―all literary genres are 

derived from the quest-myth‖ (Fables 17), but it is undoubtedly true that a purposeful quest or 

journey is a fundamental element of many stories, and that, in life itself, the journey often 

functions as an apt metaphor for an individual‘s course and stages of life. Victor‘s journey, 

closely associated with his interactions with his uncle, mirrors the following comments made by 

Frye about the archetypal quest story in human culture: ―A quest involving conflict assumes two 

main characters, a protagonist or hero, and an antagonist or enemy. . . the opposite poles of the 

cycles of nature are assimilated to the opposition of the hero and his enemy. The enemy is 

associated with winter, darkness, confusion, sterility, moribund life, and old age, and the hero 

with spring, dawn, order, fertility, vigor, and youth.‖ He goes on to say, ―The ritual analogies of 

the myth suggest that the monster is the sterility of the land itself, and that the sterility of the land 

is present in the age and impotence of the king, who is sometimes suffering from an incurable 

malady or wound‖ (Anatomy 187-189). To young Victor, his authoritative uncle, master of an 

imposing estate, is not a monster to slay, but he is king-like and to some degree an opponent; if 

he has an ―incurable malady or wound,‖ it is his isolated and eccentric bachelorhood. 
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  Stifter has divided the tale into seven parts, and they in fact focus on Victor‘s journey, 

the novella‘s central event. The chapters are titled ―Gegenbild,‖ ―Eintracht,‖  ―Abschied,‖ 

―Wanderung,‖ ―Aufenthalt,‖ ―Rückkehr‖ and ―Beschluss.‖ These stages bear a striking 

resemblance to some of the stages of the ―monomyth‖ journey as defined by a more recent myth 

explicator in the tradition of Northrup Frye, Joseph Campbell. He defines seventeen typical 

stages, emphasizing that not all are found in every story fitting the pattern. (See Thousand). 

Campbell analyzed journeys of mythical heroes with royal and often supernatural or divine 

stature in mythology of many world cultures, but journeys and quests in literature about more 

ordinary heroes also exhibit similar patterns. Three main stages identified by Campbell are 

―Departure or Separation.‖ ―Initiation‖ and ―Return.‖ Also relevant to Victor‘s journey is 

Campbell‘s phase, ―The Call to Adventure,‖ which can be associated with his uncle‘s formal 

summoning of him to travel to his island on foot at a prescribed time. Campbell‘s ―Initiation‖ 

phase includes ―The Road of Trials‖ and ―Supernatural Aid.‖ Victor does undergo a series of 

trials and tests on his journey. On the way he faces hunger, getting lost, treacherous cliffs, stony 

areas, dark lakes and forest, and dangerous storms. His uncle‘s foreboding dwelling has 

numerous locks and bars, and his uncle, alternately silent and harsh at first, makes it clear that he 

is not free to leave. Along Victor‘s way, several helpers appear unbidden, although they are not 

supernatural as in Campbell‘s pattern. Like mythological questors, Victor succeeds in gaining 

positive results from his journey, although he is not a king who must sacrifice himself for his 

people, nor does he acquire a specific treasure or ―boon‖ for a kingdom. His achievements 
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benefit only himself and his family, as befits his ordinary status and the smaller scope of the 

story when compared to stories of world myth and religion with great, even cosmic significance. 

 We do find, however, evidence that Stifter intended for this story to impart some general 

significance, as in the predominance of nature and people‘s connection to it, the geographical, 

biological and meteorological environment, and the emphasis on fertility versus barrenness. In 

addition, characters are generalized or typed. Victor‘s father and foster mother and sister have 

names, but his male guardian is called ―Der Vormund,‖ just as the bachelor is ―Der Hagestolz.‖ 

The young traveler himself has a name, but it can be read as general; he is the Victor. On his way 

he is greeted by unnamed typed characters, ―Ein Fuhrmann,‖ ―Ein Wanderer,‖ ―Ein Wirt,‖ and 

helped by ―Der Greis,‖ and ―Das Mädchen.‖ The bachelor‘s servants include ―Die alte Magd,‖ 

―Das blödsinnige Mädchen,‖ and Christoph, a name that invokes a connection to Christ. 

Christoph cannot be equated with Christ, but he has at least one Christ-like quality. At one point 

Victor angrily denounces his uncle for lack of love in his life. The uncle cries out, ―. . . der alte 

Christoph liebt mich.‖ (365) To be sure, Christ is sometimes regarded as the one person who 

loves even the most lonely and rejected souls. Also, in his role as aiding Victor‘s travel to and 

from the island Christoph resembles Saint Christopher, patron saint of travel.  

 Victor is an ordinary mortal, certainly not a god or savior. However, there are religious 

elements in his story. The home and family he must leave are blessed by the love and virtue of 

his near-saintly foster mother. She imparts to him her life-affirming religious view, saying, 

―Alles, was Gott sendet, ist schön, wenn man es auch nicht begreift. . . das Leid legen wir nur 
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selber dazu‖(268). Before he departs, she informs him that she has unselfishly saved the money 

given her for his upkeep over the years for his own use now. In her remarks on Victor‘s future, 

she places significance on the job he will fulfill after his journey, saying ―ein Mann, Victor, der 

sein erstes Amt antritt, ist wie ein Bräutigam, der ausgestattet wird – und er soll auch im Stande 

der Gnade sein, wie ein Bräutigam‖(270). When he sets out, she blesses him with holy water and 

the sign of the cross. At his uncle‘s home, however, Victor learns more about his virtuous foster 

mother. His uncle had sought her hand first, and, although innocent of malice, she had 

unwittingly contributed to the lifelong loneliness of the bachelor uncle by marrying his brother. 

The uncle also shows him his father‘s portrait, which resembles himself, and tells him that his 

own character is superior to his father‘s. Thus, Victor‘s journey entails, like that of Oedipus, a 

journey toward self-knowledge through learning about the identity and nature of his parents and 

parent-figures. Nor does Victor leave his Christian environment on his trip through the 

wilderness. Churches and church bells are mentioned several times along the way. His guides use 

an altar dedicated to the martyred Saint Gilbert as a landmark. The boatman and girl who ferry 

him stop for evening prayers on the way when called to do so by a church bell. When Victor 

reaches his destination the boatman blesses him and thanks God that he has arrived safely. Victor 

also prays regularly while at his uncle‘s house, and his prayers give him strength.  

  ―Der Hagestolz‖ lacks the overtly supernatural forces found in the prototypical quest 

tale, the Odyssey, but there are parallels. Like Odysseus, Victor is faced with threats from wind 

and water, as well as being held captive on an island, as Odysseus held was by Calypso. When 
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Victor is taken by a reluctant ferryman across treacherous water to an unknown and frightening 

place, the reader is reminded of the mythological River Styx across which dead souls are ferried 

by the boatman Charon to the Underworld. If the uncle‘s home is the Underworld, his trip there 

and return home could signify a kind of death and rebirth typical of many quest stories. There is 

also a parallel with Cerberus, the three-headed dog with a dragon‘s tail that guarded the 

Underworld; the uncle has three dogs who growl when Victor arrives with his own dog, his 

faithful traveling companion. One of Victor‘s tests involves his own dog; for when he first 

arrives, his uncle commands him to drown his dog before he can enter. Victor bravely refuses, 

instead sleeping outside with no shelter, food, or prospects for departing the island any time 

soon. His uncle relents and lets him in, but the demand casts a frightening pall over Victor‘s stay.  

The uncle‘s eerie and foreboding  mansion is not unlike a haunted castle. Victor‘s home had 

been light, airy and clean, and filled with well-cared for and cherished possessions; the uncle‘s 

abode is dark, closed up with locks and bars, dirty and cluttered: ―. . . überall waren leblose oder 

verdorbene Dinge um den Mann herum‖(333). Moreover, the setting has an ancient and 

disturbing aura, for local legend tells that a ruined monastery on the island was burned down 

when pagans attacked and killed many of the first Christians there; the ruined church and 

hermitage add to the eerie, even Gothic atmosphere of the island.  

 Another mythical parallel can be drawn by comparing the island bachelor to the mythic 

figure of the Fisher King from Arthurian legends. In several tales, Perceval or another young 

man journeys to the gruff and wealthy Fisher King, who in some versions turns out to be his 
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uncle or father. As in Stifter‘s story, he lives in a foreboding building, reachable only by 

conquering treacherous wind and water. Fisher King stories tell of hospitality in providing good 

food and comfortable lodging, as Victor is granted, but the guests face mystery and unease, and 

are sometimes left alone; in some versions the Fisher King‘s castle has a magical tendency to 

disappear and re-appear. In some versions of his story the Fisher King has no less of a role than 

keeper of the Holy Grail. Typically, the young man who is a guest at his castle comes in order to 

help heal him of injuries, as mentioned by Frye above. The Fisher King‘s injuries, which keep 

him from any sport but fishing, cause a spell of infertility over the land (See Bryant and Segal),  

a parallel with Der Hagestolz‘s bachelorhood and life-denying isolation. In a psychological 

sense, Victor does bring some healing to his uncle, through his affection, self-confidence, and 

potential for his future as a man and eventually a father carrying on the family line. The ending is 

bittersweet because the old bachelor realizes that it is too late for him to transcend his loneliness, 

but he is pleased about Victor‘s prospects for a fulfilling life and the future of his lineage. The 

young questor has passed a series of physical and psychological tests, come to terms with his 

uncle and the family line he represents, and prepared himself to take his uncle‘s advice and 

marry his sweetheart at home, a parallel to Odysseus‘s waiting Penelope. He is ready to be a 

man, to cope with the natural environment and adjust to society and the family. The scope of this 

Fisher King‘s wisdom, power, and healing are all limited to the ordinary world of individual 

mortals, the realm of Victor‘s quest experiences. 
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 In addition to some resemblances to Odysseus, Victor‘s story has some features in 

common with that of Odysseus‘s son Telemachus. Both grew up not knowing their fathers, but 

cared for well by a guardian. As a young man, Telemachus takes a journey to learn about his 

father, just as Victor learns about his father and his fatherly uncle on his trip. In an article on 

Telemahcus‘ experiences of ―initiation,‖ Charles W. Eckert comments, ―Critics of the Odyssey . . 

. have frequently commented on the ‗educational‘ nature of Telemachus‘ voyage to Pylos and 

Sarta and the transformation from boy to man that occurs during the trip. The indecisive and 

mother-bound youth . ..returns . . more as his father‘s peer than as his son‖(161). Before his 

travels, Telemachus was not powerful enough to drive his mother‘s suitors away; later he is 

capable of such manly feats. Eckert comments on initiation rites throughout many cultures, 

which represent or even bring about maturing of young men. Initiates are compelled to ―break 

with the maternal world,‖ and are often ―removed secretly at night,‖ to undergo long trips, often 

―sea journeys at night.‖ Typical are, ―The combined motifs of darkness and enclosure in a 

womblike space . . . with a mythic being or being in attendance‖(165) resulting in 

―transformation into something higher‖(165). The isolated island ruled by a tyrannical and 

frightening uncle is compatible with these descriptions. Moreover, the uncle effects a ―break 

with the maternal world‖ by intercepting all letters between Victor and his foster mother.  

 Like mythological questors, Victor succeeds in profiting from his journey. His 

psychological growth and mature decisions can be described using the phases listed by 

Campbell: ―Marriage,‖ ―Atonement with the Father,‖ ―Apotheosis,‖ and ―The Ultimate Boon.‖ 
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(Faces, Intro) Marriage is highly significant to the tale from start to finish, for it begins with 

Victor‘s lament that he may not have the means to marry his sweetheart Hanna, and the 

bachelor‘s regret over never marrying is emphasized. Campbell‘s description of ―Atonement 

with the Father‖ is also highly relevant to Victor. It reads, ―The hero reconciles the tyrant and 

merciful aspects of the father-like authority to understand himself as well as this figure.‖ (14)  

Campbell says of the Apotheosis phase: ―The hero‘s ego is disintegrated in a breakthrough 

expansion of consciousness. Quite frequently the hero‘s idea of reality is changed; the hero may 

find an ability to do new things or to see a larger point of view.‖ Upon attainting the Ultimate 

Boon, says Campbell, ―The hero is now ready to obtain that which he has set out, an item or new 

awareness that, once he returns will benefit the society that he has left.‖ (15)  Hugo leaves the 

island and is helped back by the fisherman and his daughter who had helped him before. His 

guides take him to a market full of people, signifying that he has rejoined the human community: 

―Victor war es, als hätte er unterdessen lange geträumt und wäre jetzt wieder in der Welt‖ (382). 

 Victor‘s sojourn ultimately serves to add the father‘s contribution to the love, guidance, 

and financial support provided by his foster mother.  Materially and emotionally, he seems ready 

for manhood. Yet, in the novella‘s concluding segment we learn that Victor undertakes four 

additional years of travel to many lands. He comes home changed, ―denn aus dem fast 

kindischen Jünglinge war in der kurzen Zeit ein Mann geworden. Aber nur sein Verstand und 

sein Geist hatten sich heraus gebildet, das gute Herz, das sie in ihn gelegt, war unausrottbar 
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geblieben, es war eben so kindlich und unverseht, . .― (389). The comment adds additional 

emphasis to the significance of Victor‘s travel as a quest for maturity and manhood. 

 When we apply concepts associating with supernatural or monumental significance 

quests to Victor‘s journey, his ordinary, if not humble, station and ambition, and the modest 

distance and significance of his story are strikingly apparent. Viewed in this way, Victor‘s life 

story suggests aspects of one nineteenth-century cultural movement that is sometimes associated 

with Stifter, the Biedermeier. Often used to describe styles of architecture and furniture, the term 

is applied to certain moods and attitudes of Austria‘s Vormärz period, emphasizing serenity, 

domesticity, and the satisfactions and virtues of bourgeois life. One definition mentions 

―simplicity, domestic joys, and a quiet life of bourgeois thrift‖ as well as a ―peaceful and 

homespun atmosphere‖ (Friederich 151). Although the term Biedermeier as a ―pigeon-hole‖ does 

not cover the range and complexity of Stifter‘s literary achievements, it does serve as one angle 

to illuminate some aspects of his literary creation, and this story in particular. ―Der 

Hagestolz‖demonstrates that the human themes seen on a grand scale in classical literature and 

myth apply to the experiences and quiet virtues of ordinary people, an idea quite compatible with 

attitudes typifying the Biedermeier. According to Donald G. Daviau (who finds the term of 

limited usefulness in literary history), ―attributes usually used to define Biedermeier‖ include ―a 

striving for moderation, a need for order, an acceptance of authority, a search for contentment in 

private life, an emphasis on family life, satisfaction in material possessions, love of music and 

art, and fondness for nature‖ (21). In a general way, these attributes apply to Victor. He is a 
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generally content individual, in whom his foster mother has instilled the values of thrift, 

cleanliness and orderliness, gratefulness, and appreciation of possessions. Love of music and art 

is not emphasized in his home environment, except for singing and the pealing of church bells, 

but sensitivity to beauty is certainly exemplified by Victor and those around him. Judging from 

the values expressed by Victor and his foster mother, he will become the head of a respectable 

middle-class household, and very likely decorate his home with proper and tasteful furniture and 

artworks, as well as enjoy musical evenings with his family. The realm of his quest is private 

family life, for he sets out from one family domain, journeys to another and returns to the first, 

all the while harboring hopes of starting his own family. Victor‘s ―satisfaction in material 

possessions‖ and devotion to their proper use and care, is emphasized by his foster mother. 

Before he sets out, she speaks about his clothing, saying, ―Du hast an Linnen – das ist das 

auserlesenste Teil unserer Kleider, weil er am nächsten an dem Körper ist und ihn schützt und 

gesund erhält – so viel, daß du täglich wechseln kannst, wie du es bei mir gelernt hast. Wir haben 

alles ausgebessert, daß kein Faden davon schadhaft ist. . . . Im andern Gewande bist du 

anständig; du kannst dreimal anders anziehen, das nicht gerechnet, was du eben am Leibe hast‖ 

(270). Victor‘s well-maintained clothing represent the virtues of cleanliness and care, as well as 

self-respect and decency; the word ―anständig‖ here is quite significant. By contrast, the uncle is 

surrounded by dusty, dried up and unused possessions, representing the sterility, loneliness, lack 

of self-fulfilment and self-respect, and profoundly poor adjustment to life that he signifies. The 

other major Biedermeier attributes mentioned, ―acceptance of authority‖ and ―fondness for 
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nature,‖ are the two areas that threaten Victor‘s individuality as he makes his journey; the victory 

implied in his name involves self-development and self-knowledge that is acquired by coming to 

terms with his uncle as an authority figure, and with dangers of nature during his travels.  

 In the end, Victor, like Wilhelm Meister and other literary travelers, has transformed 

himself from a boy to a man; he has met the challenges, or ―slain the dragons‖ of his particular 

life; his journey, in a general sense, conforms to the patterns of a grand archetypal quest, but its 

universe is not the cosmos but the modest setting of nineteenth-century Biedermeier culture in 

which Christianity is primarily an aspect of ―local color.‖ The book‘s rather melancholy 

conclusion draws attention from Victor‘s triumph to the regrets of the lonely uncle, his 

realization that life has passed him by and his awareness that what he has missed can no longer 

be retrieved. In the novella‘s last words, Stifter does transcend the individual stories to provide a 

larger context, reminding us that the lives of Victor and his uncle belong to the transitory world, 

where: ―in dem Ozean der Tage endlich alles, alles untergeht. . ― (390)  
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